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In early May, at about the time I was preparing to
send out the proposal in an attempt to secure a grant, I was
contacted by the producer of a television documentary on
housing that was to be filmed in Rochester during the Summer
months. The film was being produced by Darcy Associates, Inc.
for the Metropolitan Housing Committee. The civic committee
had been appointed by the city and county.managers, with
Mr. Joseph Wilson, Chairman of the Xerox Corporation as its
chairman. The film was to be made under a joint grant from
the Eastman Kodak Company and Xerox.

The producer, Henry Senke, had been given my name.
We discussed my possible involvement and its relationship to
my thesis project. A segment of the documentary was to deal
with the ghetto, and it was agreed that if certain conditions
were met, I could assist in the production of the documentary
as a way to finance my thesis.

The Conditions were:

® The ghetto segment would fall within the proposed
subject outline that had been accepted by the
thesis committee;

® I would have complete control of the design and
production of that segment;

® It would be produced within the schedule I had
set for myself; and

® My advisor would accept this arrangement as a way

to finance my film.
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All these conditions were met and I was made
assocliate producer of the documentary, with specific respon.
sibility for the sequence on ghetto housing, I was to plan
and produce a film approximately 13% minutes in length de~
tailing the effect the housing crisis in Rochester has on
the black man in the ghettos of the inner city~-exactly the
objectives of my earlier proposal. The sponsors would pro-
vide the equipment, materials and any additional personnel
necessary.

RIT students in photo~illustration were selected
as cameramen/soundmen and a film editor I had recommended
was selected to do the editing.

Kodak released me in early June to help plan the

entire documentary as well as produce the ghetto segment.
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"To show something as everyone sees it is to have

accomplished nothing. .

...film is built, built up from separate strips of

celluloid that are its raw material

...the bulld up of filmic space. Filmic space
appears as a synthesis of real elements picked out by the
camera...

...guided by the director, the camera removes all
superfluity and directs the attention of the viewer in such
a way that he will see only that which is significant and

776

characteristic.

--V. I. Poduvin
The Plastic Material

"Film is the art of space-time...

...the film is essentially analysis. The director
makes his material more significant even than actuality by
117

jumping from one stepping stone of significance to another.

--Herbert Read
Towards Film Aesthetic
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Between the actual event and its appearance on the
screen, there is a marked difference. It is precisely this
difference that makes film art.

The process of film making goes far beyond the
photographing of life. Through juxtaposition of detail, an
interpretation of life is created.

This is what I wanted to explord®. Somehow the truth
could only be shown if actuality was heightened and presented
to the uninvolved viewer in such a way that he would be moved
by the extraordinary presentation of fact that he saw. Being
there in the ghetto is one thing. Vicariously experiencing
it is something much less. Somehow the challenge was to
overcome that loss of impact that comes with being far re-
moved from the truth. Reality had to be recreated syn-
thetically.

This was the most difficult task--to capture and
transform the moods, the atmosphere, the tensions, the smell
and tone of despalr into film.

The documentary had to be real. Someone has defined
the true documentary as "the creative use of reality."

D. A. Pennebaker has said "Film should be in the first place
something that you don't doubt. You believe what you see".8

The camera has an overwhelming desire to see, to
analyze, a hunger for reality. Its use to probe and report
on human life is unequalled. With recent technical improve-

ments that make equipment light and flexible, film can
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observe and record with a minimum of interference.

The greatest effort goes into being in the right
place at the right time-~understanding what's about to
happen, understanding what has to be gotten as it happens,
and being ready and sensitive to get it at the time it
happens.

The film maker's problem is how to convey the
feeling of belng there. Personality as wéll as creativity
makes all the difference in the world. Shooting what happens
as it happens 1is dependent on great sensitivity. The
material must be mastered on the spot. The film maker must
become intimate with it. He does this by ordering it.

Most documentaries are not only boring, but they
are fake. They are not believable. You can see someone
directing them. They become mechanical, simply journalistic,
reporting verbally.

My goal was to recreate actuality--to have the
truth told about human conditions in the ghetto. To sat-
urate every sense with what it means to be black and alive
in the ghetto.

This couldn't be a lecture. To be convincing the
truth had to be discovered. The value of film is not to
carry information like a newspaper, but rather to bring the
viewer in contact with the situation--in such close contact
that what he sees cannot be doubted. That is when he willl

react--when he will act and want to change those conditions.
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To clarify one thing, one cannot film simply what
happens, the film maker has to have a fairly good idea of
what it is that he is after. Yet, he must be willing and
always ready to adapt as the situation unfolds. Usually
what is happening is far more intriguing.

In my first treatment ideas for instance, I was
concerned primarily with technique. My thought was to play
remarks typical of white racism over scenes in the ghetto
filmed in black and white. These scenes would seem to sub-
stantiate the feelings expressed in the remarks. Perhaps
they would be in slow motion or negative for further
symbolism.

These sequences would be contrasted and thus con-
tradicted by fast paced color sequences that would show
another view of the ghetto. This one would be positive. It
would demonstrate "soul" in music, in food, in feeling of
brotherness. It would show the pride a blackman can have 1in
what he does. It would attempt to probe into the deepest
meaning of "black is beautiful.”

Unfortunately as an approach, 1t was doomed to
failure. There is no beauty in the ghefto, no positive side
to show. I soon realized this.

Later as I began to define the film in terms of the
housing crisis and as part of the larger documentary, I
realized something else. My intention to show the truth--
"to tell it like it is"--was being diluted by my incredible

assumption that I knew how it was. I didn't!
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From that poilnt the film content was determined by
black people, people who lived in and felt the oppression of
the ghetto. My role was to help them express their feellngs
and to interpret their story into filmic terms.

A young black minister, a friend of mine, defined
for me what it meant to live THERE. He told me; he showed
me; he led me to 1t, pointed, and said "this i1s where we have
to live." I interpreted it. Once I found out what they knew
as blacks, I could recreate for whites so they could see.

They led me around, up alleys, through garbage heaps,
over dead rats. I saw incredible things, and met beautiful
people. As I got to know them over flve weeks, I could begiln
to understand their siltuation. Only then could the film
evolve.

Everywhere I went I saw kids;

Kids and holes in the floor--

Kids and broken windows--

Kids playing 1n rubbish plles--

Kids sleeping under cellings ready to fall,

four or five together in beds that were

crawling with insects and vermin--

Kids eating in roach infested kitchens--

Kids and rats, As bilig as alleycats, Yes.
Always the vision of kids, intermingling with the drone of
adult voices describing the filth in which they are forced to

live, in housing in so need of repalr that it can't be kept

clean.
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We started filming these interviews with many cut-
aways of the unbelievable rooms that suburbanites couldn't
possibly realize existed, or they wouldn't let it go on.

But the basic form the film was to take was still hazy.

Felini has said that the concept begins with some-
thing very vague--a chance remark, a hazy event unrelated
to a particular situation.9 .

One day that happened. As we were shooting exter-

lor shots and cutaways in some of the back alleys, we came
across a group of kids playing in the puddles and glass.
We began to work with them, again the image of kids some-
how stuck in my mind. Several had old worn out automobile
tires which they, like many ghetto kids, roll up and down
the alleys.

Suddenly the idea was there. Kids, thelr environ-
ment, a way to bring it all together. Their tire rolling
symbolized so many things. Confinement, aimlessness, an
attempt to forget theilr problems, their hunger, theilr
future.

Up and down and around. Past piles of garbage,
broken houses--broken homes, junked cars, over glass,

around rats--here was a chance for the camera to observe,

and record all that was there.
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This experience, together with the interviews would
communicate the whole rotten situation. The faces of chil-
dren would reach and move all the uninvolved whites who had
the courage to watch and see.

This was the treatment that crystalized during
seven working days of shooting. Later Ron Mix, one of the
cameramen, noticed the trainload of automobiles going through
the inner city. I had him film it to heighten the impact
of poverty. It symbolized in bold contrast to the worn out
tires of the ghetto kids, the wealth of a nation that
doesn't want to recognize the ugliness of its urban cores.

Only after several days of being seen with ghetto
leaders, and with their introduction, were we accepted.

Only after our sincerity had been demonstrated, was there a
willingness to cooperate. I practically lived on Manhattan
Street for a week before we started shooting, to gain that
acceptance, and even then it was cautilious and not everyone
cooperated.

Those who did, came across with complete honesty:
The sixty year old man, broken with alcoholism, who sat on
the edge of his bed, "This is where I sleep--roaches, rats,
everything"; the boy playing on the broken, glass littered,
concrete "recreation area" of Hanover Houses, "I want to
move to Brighton, it's cleaner there'; The young black woman
on the street who's "gotta tell it like it is"; and finally
the man pleading for help--from anybody, "we livin' like

rats"....and so they were.
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My biggest problem was to keep from interfering.

I had to guide happenings before the camera. If I attempted
to "direct", everything would have been lost. They did so
well telling it like it is!

In New York City, it was born.

"The foundation of film art," said V. I. Pudovin, "is editing
...film is built, built up from the separate strips of
celluloid that are its raw material",id

Editing 1s where it happens. As I worked on the
Moviola in New York, it began to take form. Film images are
plastic material, forms and movements that when put properly
together, like words in literature, can express the whole
content of the idea.

Meaning is communicated through style, mood, em-
phasis and shape. Pudovin suggests separate pieces can be
put together in a rhythm, a synthesis. Sergie Eisensteln on
the other hand, says that montage is conflict--a collision
of ideas. "The dynamics of montage serve as impulses
driving toward the total film. "l

This collision of two pieces 1in opposition to each
other is the basis for much of the ghetto sequence. I wanted
to constantly shock and pound the viewer with the impressions
of a slum. The contrast and flashes of the shiny automobilles
rumbling through on the train, heightened the impact of see-

ing raw poverty. The sound of the train became a symbol of

oppression and confinement.
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The sequences went together in a much different way
than I had envisioned while we were shooting. At the editing
bench and later in the Moviola completely different relation-
ships became obvious and looked much stronger.

During the weeks of editing as this 15 minute seg-
ment was edited from approximately 5000 feet of film to
about 450 feet, I experienced a whole new feeling. I was re-
creating in a quarter hour that which had.been nourished and
witnessed over many weeks. This condensing of time and space
was fascinating, this was the mystique of film--shaping raw
material into filmic form--this was art.

Style and technique were not sought after as ends
in themselves. Rather they resulted from experimenting
with many different forms and configurations.

I was after emotional involvement, and hoped to
achieve it through rapid and flash cutting, jump cuts, dis-
continuity of time and space and use of extreme closeups.

Primarily, I wanted to see kids and conditions,

driving home as directly as I could--these kids haven't

got a chance, if they grow up in this environment.
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"Film has the power to condense, to show the essence

of things...

...To make a picture is like leaving for a trip.

And the most interesting part of a trip is what you dis-

cover on the way."12

Federico Felini
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The following technical report will be interesting

to many reading this report.

EQUIPMENT USED

Cameras:

2 Eclair NPR's with Angenieux 12-120 zoom lenses
and a 5.7 Tegea wide angle lens.

1 Arriflex 16 mm with Tyler.Zoom Lens
and special Tyler Mini-Mount for use in heli-
copter and car.
1 Canon Scoopic 16 with f/1.6, 5.85:1 zoom lens
Lighting:
3 ColorTran "6" Mini-lites
1 ColorTran variable broad
Recorder:
Nagra NPO
Microphones:
1 Sennheiser wireless
1 Electro-voice 642 shotgun
1 Electro-voice 622 omni-directional
1 Nagra BM mixer

FILM

Original:
Eastman Kodak Ektachrome EF (7242) Tungsten

TAPE
Original:

3M #201 Low Noise, Acetate
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Double system sound was used for highest quality,
low flutter, high frequency response and to assure maximum
Flexibility in editing.

EF film was chosen for its high speed and particu-
larly for its good color saturation for television.

The shooting crew was normally made up of myself
as director, with a cameraman and soundman. Some situations
called for a second cameraman, and in other instances I shot
silent footage alone.

The film was shot at about 30 locations where
sync sound was required, plus silent cutaways, exteriors,
traveling shots and the tire rolling sequence. Locations
were all in the South East Loop area (Manhattan and George
Streets) and the Seventh Ward (Hand, Joiner and Henry
Streets and Hanover Houses).

Over 5000 feet of film was shot with approximately
600 being used in the final film, a shooting ratio of about
8:1.

Editing was accomplished in the equivalent of 10

working days, not including time in the laboratory during

the various steps.
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The full documentary "Think About It" produced for
the Metropolitan Housing Committee; attempts to create a
public awareness of the critical housing shortage in metro-
politan Rochester. It documents the need, and offers opinions
on how the situation can be corrected.

The 15 minute ghetto sequence, concentrates on
communicating the conditions in the inner city, particularly
those in which the Negro is forced to live. The full hour
program i1s to be shown on all four local television stations
in early September, as part of an overall communications
program coordinated by Darcy Associlates.

My involvement in the production grew beyond pro-
ducing the ghetto section into a much larger role. T di-
rected half of the sound sync situations in the full docu-

mentary and was eventually named Co-Producer.
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lReport of The National Advisory Commission on Civil Disorders
(New York: Bantam Books, 1968)

2Dennis E. Shoemaker, Blacks Insist; Whites Resist
(Philadelphia: United Presbyterian Church U. S. A, 1968)

3Report of The National Advisory Commission on Civil Disorders

uCharles E. Silberman, Crisis In Black and White
(New York: Random House, 196%)

S5Gordon Parks, "Will The Cry Be Heard?"
Life, (March 8, 1968)

6Richard Dyer McCann, ed., Film: A Montage of Theories
(New York: E. P. Dutton & Co., Inc., 1966), 23-33

TIpid., 165-9
81pbid., 297
9Ibia., 378
101pig., 24

1ltpia., 36

121piqd., 377-84
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APPENDIX A

THESIS PROPOSAL

The following are copies of the Thesis Proposal
with its cover letter, the letter of approval from the Graduate
Committee and note from the Dean, following the first showing

of the film.



Dean Harold J. Brennan, Chairman

Graduate Committee

College of Fine and Applied Arts

Rochester Institute of Technology
Box 3410

Rochester, New York, 14614

Dear Mr. Brennan:

Enclosed is my Thesis Proposal. It is submitted as one
of the requirements in completing my work in the
Master of Fine Arts Program.

In submitting my proposal, let me share my enthusiasm

with the Graduate Committee regarding my choice of thesis.
It has been chosen after much thought, and directly relates
to several personal goals to which I am deeply committed.

First, I find excitement in the City as a unique contemporary
experience and environment. But I am very much concerned
with its problems. I have involved myself in many activities
that relate to urban affairs. Seminars, study groups and
more recently action groups in which I am participating, are
seeking new and innovative ways to alleviate the conditions
that degenerate a city and its people. Many of these
conditions are focused around the Negro ghetto, the inner
city, the environment--the way of life--in which the Black
person has to exist.

The President's Commission has placed the blame for racial
disorders squarely on White prejudice. Improvement of
conditions in the Inner Cities of America will only come
with greater sensitivity and understanding among_the races.
I want to quicken the pace of that understanding, and help
change White behavior.



Dean Brennan /2

Secondly, I deeply believe that communication is the
primary agent of change. Visual communication is the
untapped resource that can be brought to bear to create
understanding that will form the basis for change.

The motion picture film is a unique vehicle that can
move people by sharing experiences.

My objective in this culminating experience of the Thesis
is to bring these several convictions together, and through
visual communication cause change in peoples'behavior that
will in some small way help to resolve a major crisis.

Mr. Barschel, as my advisor, has approved a draft of this pro
posal. He has suggested that I request Mr. Richard Floberg
of the School of Photography as my technical advisor. A
number of people involved in inner city work have already
agreed to serve as resource people.

The intensity of this experience will result in many
benefits, and certainly challenges and great personal
development.

Respectfully yours,

Gene E. DePrez
58 West Parkway

March 12, 1968

cc: Mr. H.J. Barschel
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"THE BLACK MAN AND THE AMERICAN CITY"

Design and Production of a Visual Communication

Thesis Proposal for the Master of Fine Arts Degree
School of Art and Design

College of Fine and Applied Arts
Rochester Institute of Technology

Submitted by Gene E. DePrez

Graphic Design and Communication

March 12, 1968

Approved Graduate Committee

Chairman: //VU Date: :?//7/5?
Advisor: 6%5437 i%>@Q5977&41

Technical Advisor: Mr. Richard Floberg




I. PURPOSE OF THESIS:

To further understanding between Whites and Blacks through
the des1gp and production of a visual communication--a motion
picture film that would document the anguish and dilemma of
the Negro in the American City.

II. SCOPE OF THE THESIS:

Projected work toward the completion of the thesis would
include at least the following areas:

a. readings, research and exposure to such other
resources as individuals, seminars and films
for greater subject sensitivity, understanding
and incite;

b. similiar research activity on the motion picture
as a medium of communication;

c. technical research related to the production of a
motion picture, with particular emphasis on the
feasibility (cost and time) of various styles,
techniques and processes; and

d. the experimental execution of a short motion picture
film suitable for showing to groups and for use
on educational television.

IIT. PROCEDURES:

The following strategy is proposed to achieve the purpose

of the thesis (a tentative schedule is included to indicate
how general preparation and thought during the Spring Quarter
would ensure reasonable success in completing the project
during the Summer Session):

1. Study--an analysis and identification of time
and resources needed to complete the research,
production and report phases of the thesis,
including feasibility studies.  (April)

2. Preparation--scheduling and/or obtaining materials,
equipment, facilities and resource people.
(April-May)

3. Research--the actual gathering and organizing of
information relative to both the subject ?content)
and to the communication and technical aspects
of the motion picture, leading to the definition
of specific communication objectives.

(April-May)

continued



4. Production of the Thesis Project--concept, treat-
ment, storyboarding, graphics and artwork,
shooting, editing and sound track. (June- Ju]y)

5. Preparation of .Final Thesis Report--writing,

illustration, evaluation, presentation to
Graduate Committee.  (August 1 thru end of Session)

IV. ALTERNATIVE PROPOSALS:

The following are offered as alternates:
1. A Motion Picture Film (on another subject)
2. A Slide-Tape Presentation (same subject)

3. Visual Communication in a Worship Service

F=9

. Design of a Town House Complex

awl/mz%

e E. DePrez




ROCHESTER INSTITUTE OF TECHNOLOGY

ROCHESTER, NEW YORK

OFFICE MEMORANDUM

35 Gene E. DePyrez

Date _March 20, 1968—

uméhvrﬁpproval of Thesis

The Graduate Committee has approved your Thesis Rroposal
“The Black Man and the American City" and has namedp
Professor Hans Barschel as your advisor, with Professors

Meyer and Guy, and Mr. Floberg (Department of Photography)
N as members of your Thesis Committee.

)E Please see Professor Barschel concerning the procedures for
N deve]op1ng your Thesis, and be sure to follow the guidelines
established in the Handbook of Graduate Study:

:§ Your Thesis will be followed with a great deal of interest;
what you are going to attempt to do has long been a concern
of mine, and I sincerely trust that you can do something
‘N (. to bridge that understanding between black and white Americans
\ ~%§D that is essential to equity and social progress. As you may
know, I have been attending an interracial Church for the past
L two and a half years, leaving a suburban church to do so, and
qg I have become increasingly aware of the disaster that awaits
Qs American society unless useful remedial action is undertaken
§ at once. The problem is going to require two or three
« generations to solve, but we must make a beginning, and I am
convinced that with our resources - intellectual tgchnica],
_and social - that we can solve the problems of ﬁ%%%sﬁ”injustigeb,
oR \and inequality. I can think of no solution that does not begin
:§§ Jwith communication and education, so I believe that your effort
) > Jis going to be a very timely, and I hope very useful, beginning
- i%effort.
@ "SI wish you the best of luck, and I would Tike to say again tba@
’ ;iyour Thesis project will be followed with a great deal of critical

interest.
Sin ely,
™~
: A) /
~
H.J" Brennan, Dean ]
HJB:qu College of Fine and Applied Arts

cc: Mr. Meyer
Mr. Guy
Mr. Barschel
Mr. Flobertg.
Graduate File



ROCHESTER INSTITUTE OF TECHNOLOGY

ROCHESTER, NEW YORK
OFFICE VMIEMORANDUM

Gene De Prez, Eastman Kodak

Date August 2, 1968

Please accept my congratulations on the quality of your "Ghetto

Sequence"; I was glad to have had an opportunity to see it after
your first rough editing. I was highly pleased with what I saw,
and Ithink that your Sequence - which represents your Thesis -

will in all likelihood be the most arresting portion of the hour
long film on"Rochester's Housing Crisis".

I will look forward to seeing the final vepsi®n, including the hour-
long telecast on September 10.

With all good wishes,

Singgrely,

¢

H.Jd.\|3rennan, Dean
HJB:gu f College of Fine and Applied Arts

cc: Mr. Barschel
Dy. Smith
Mr. Ray
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APPENDIX B

SUBJECT RESOURCE PEOPLEiCdNTACTED

Aedis, Janet
Associate Director,
Regional Office
U. S. Office of Economic Opportunity

Alinsky, Saul
Director
Industrial Areas Foundation

Ashford, Laplois
Executive Director,
Urban League of Rochester
President,
Board of Education City School District of Rochester

Clark, Patricia
Teaching Fellow,
Urban Education
State University of New York at Brockport

Clayton, Glenn
Director,
Operation Equality
Urban League of Rochester

Corris, Robert B.
Director of Housing
Rochester Council of Social Agencies

Denslow, Dr. Stuart
Genesee Valley Regional Planner

Finks, Rev. P. David
Vicar for Urban Ministry
Catholic Diocese of Rochester

Grasberger, Fritz
Associate Director,
Rochester Bureau of Municipal Research, Inc.

ROCHESTER INSTITUTE OF TECHNOLOGY LIBRARY
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Green, Alma K.
Family Relocation Advisor
Urban Renewal Department
City of Rochester

Johnson, Mildred
Director,
Negro Information Center

Kerwin, Lawrence
President,
Friends of FIGHT

Macon, Ropert
Architect,
3rd Ward Urban Renewal Plan;
Advisor,
South East Loop Renewal Area

Monroe, Rev. Johnnie
Minister to Hanover Houses and
Director, South East Loop, Atlantic Avenue Ministry
Rochester Area Council of Churches
Executive Vice President, FIGHT

Pine, Richard
Deputy Director,
Department of Urban Renewal and Economic Development
City of Rochester

Scher, Dr. Seymour
City Manager,
Rochester, New York

Schulman, Dr. Jay
Sociologist and Author
Cornell University

Sipprel, Robert
Director,
Rochester Housing Authority

Thomas, Peri
Author, Poet, Film maker

Verzillio, Dr. Andrew
Acting Dean ]
College of Education State University of New York

at Brockport
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White, Rev. Herbert
Executive Director,
Board for Urban Ministry
Rochester Area Council of Churches

Wilson, Mrs. Jerry
Chairman of the Board,
Action for a Better Community

Witmer, Lawrence
Co-author, "Edge of the Ghetto"

Woods, William
Director of Monroe County
Department of Social Services

TECHNICAL RESOURCE PEOPLE CONTACTED

Floberg, Richard
Instructor,
Motion Pictures
Rochester Institute of Technology

Glyn, Michael
Director, Editor, Vice President
Gordon/Glyn Productions

Gordon, David
Executlve Producer, President
Gordon/Glyn Productions

Senke, Henry C.
Freelance Producer-Director

Ver Ploeg, Donald
Writer-Director-Editor
Eastman Kodak Company
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APPENDIX C

PROJECTED COSTS AND SCHEDULE

The following pages contain copies of the estimated
expenses to produce the film as planned before the in-
volvement with Darcy Associates, and a tentative schedule
of the project. ‘

The schedule was generally followed in shooting and
editing the full documentary with the ghetto section in-
cluded. ©Shooting was completed a week later than indicated,

and editing was completed for the first showing on August 2.
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Estimated Expenses to Produce 13% min. Color Film Magnetic

Stripe, 16 m.m. Double System Sound--
FILM

CAMERA: EF Color (Tunsten) REVERSAL

10 - 400" rolls @ 25.62
proc. @ .07 per ft.

WORK PRINT: L4000' B/W REVERSAL @ .065 per ft.

ANSWER PRINT: 450' COLOR REVERSAL @,18 per ft.

STRIPING: L50' @ .06 per ft.
SQUND MIX NYC or TORONTO (one hour)

TRAVEL For Sound Mix and Printing, NYC, TORONTO
3 - 4 days

EQUIPMENT Cinema 60 Belt @ $10 per day
CAMERA: Arriflex Standard w/zoom
15 days @ 35 per day
2 Film Magazines at 10 per day
MOUNT: Leopod 15 days @ $5 per day
EXP. METER: Spectra @ $5 per day

LIGHT: 2 Colortran (3200 K) Pkg. in A. C.
w/stands @ 10 per day

$260.
$280.

$260.
$ 81.
$ 27.
$ 80.
$180.

$150.

$300.
$150.
$ 75.
$ 75.

$ 60.

00
00

00

00

00

00

00

00

00
00
00
00

00
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SOUND EQUIPMENT

RECORDER: TUher 5 days @ 15 per day $ 75.00
AUDIO TAPE: 3-~M #201 15 reels @ $8 $120.00

EDITING FACILITTES

EDITING BENCH W/REWINDS AND VIEWER

MOVIOLA
TAPE TRANSFER TO MAGNETIC FILM $ 75.00
MAILING & SHIPPING ' $ 30.00
MISCELLANEOUS

REELS, MARKERS, INSURANCE, ETC. $ 50.00

TOTAL $2328.00
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APPENDIX D
CREDITS

"Home Sweet Home"

A Film¥
Designed and Produced by

Gene DePrez ‘
as part of the requirements for the MFA degree,
College of Fine and Applied Arts,
Rochester Institute of Technology
Edited by

Gene DePrez
Michael Glyn

Camera/Sound Men
Ronald Mix
James Sartin
Herbert Eichelberger
Walter Whitney
Additional Photography

Gene DePrez
Henry Senke

Faculty Advisor
Hans Barschel
Technical Advisor
Richard Floberg
Produced under a joint grant by
Eastman Kodak Company

Xerox Corporation

#¥Produced as part of a documentary, "Think About It".
©Darcy Associates, Inc.
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