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on the telephone, press you for an overdue bill, and when
you have tried to make an appointment with him find out that
he is too busy calling other persons to talk to you?

Now we look at a lot of current art and see some pretty
offensive work. It seems pretty violent, pretty incongruous.
Colors don't work well together. Pictures are either so ugly
or so pretty that they are repulsive. People scream that modern
art is horrible; the morals of the artist are terrible. They
cannot understand what is happening to today's artists, or for
that matter to today's youth in general--drugs, alcohol, suicides,
riots, discontent. Let them try to get a job with a good educa-
tion. Let them try to find a job which isn't subservient to the
machine or one that isn't created as a result of the machine's
indispensibility to man. Let them talk to a person with a good
mind and a good education who can't find honorable employment
or any employment at all. Depression is everywhere.

If I paint paintings which are calm and relaxing through
all this then it is because I need to have an oasis in the din.

If I paint disturbing, ugly, badly composed, machine-like paintings,
then look around me with my eyes and see what the next fifty years
has in store for my life. 1Is to be a success, to be able to pay
all debts, to be a respected member of the community such a
terrific goal? Must I be proud of these achievements?

I have to live, so I will be a hypocrite and live what I

consider a dishonorable lifestyle by attempting to live within
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this chaos! I will continue to paint and make pottery, and
listen to people tell me it is too expensive. I'll ask the
pardon of the machine that I cannot pay my bills. I will be
polite to persons who attack my art. At least I will try.

I do not know, however, how long that can last. I am unhappy-.
I am cynical. I am disgusted with so much I must endure. I
find that I have an extremely hard time bring¥ng myself to show
my work, or to try to sell my wares. I am very unhappy to ex-

hibit my effort to the structure which supports so much that I

cannot believe in.



PART II. SELF-PAINTINGS
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