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CONCLUSION 
 
 

 
 
 

 
Francesca Lalanne Jeune. Sleeper, 2012. 

Steel, wood, light bulb, mp3 player, speakers. (72 x 38 x 24 inches) 
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Conflicts 

 

Being held captive has always been a concern for me. I realize that I am in bondage to 

art. Carl Jung puts it well when he says that art is an innate drive that seizes a human 

being and makes them its instrument.viii However, the work that I have created during my 

thesis study is about the least visible of conflicts. It is about the struggle between my 

artwork and my identity.  The matter is, "should the work be about me or about anything 

else?" In the beginning, I wanted the work to be about something universal, the human 

condition. I wanted to rid my oeuvre of anything personal and identity-based. My identity, 

to my dismay, is my condition and essentially will always be the source of my work. I am 

certainly a component of the universe; therefore, any factor of my identity is a universal 

factor. 

 Thus in the end I lost the conflict. I gave in to expressing neither bigger or lesser 

but parallel issues that are unsettling. As homage to Peter Weible’s concept, I have 

called them the Endo and Exo states. 

 
The Endo: I deem my work to be a manifestation for challenging a social norm. 
By this I mean it is not expected that a black woman of Haitian descent be an 
artist (that is not the norm). As a woman, she is not expected to be fabricating 
large-scale metal sculptures. Lastly, the subject of her work is not expected to be 
about anything but feminism, race, and identity. I say this because this is what I 
have observed in contemporary art culture.  

 
The Exo: I deem my work to be a manifestation for consciousness. By this I 
mean the work is about the human condition. It is about war, politics, technology, 
captivity, and revolution. Moreover, It is about looking at, not just history, but 
contemporary culture through a universal lens.  
 

The parallel is that with an open mind, history is challenged. Preconceived ideas are 

diminished and new truths are embraced; which brings me back to Susan Buck-Morss' 
Universal History. Her discourse opens up the mind to alternative possibilities, petit recits, 

the peculiar, and the unexpected. It allows us to believe that perhaps, a brilliant German 

thinker such as Hegel was inspired by the Haitian Revolution to write his notable Master-

slave Dialectic. This dialectic, in return, inspires me to investigate my being and location in 

time and space. My race, gender, locale, faith, and bi-nationality are simply differences. 

Yet, they are the causes of conflicts. I am obliged to claim truth to stories that bring about 

a social awakening.  
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Francesca Lalanne Jeune. U.S.S. Lazar, 2012.  
Acrylic, stain, on aluminum, wood. 72 x 48 in. 

 
Boundless Fluidity 

 

My thesis work is a lifetime pursuit and thus will never reach a point of completion. The 

world is in flux, and I, being a component, am as well. I have been compelled to further 

explore new forms and various mediums aside from painting. I do not think, however, I 

will ever catch up to the “contemporary” medium. Even my use of technological gadgets 

such as a projector is nearly outdated as we are now in an age of “wirelessness” and 

boundless fluidity. Art has become primarily about creating a genius experience and not 

simply visual aesthetics. Still, I believe in visual aesthetics. The painting is a simulacrum as 

much as the touch-screen. Thus for the sake of a culture that lives of immediacy and 

instant simulacrum, I will continue to use whatever mediums that fulfill these conditions. 

 

---- 
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