








Fig. 11, Where Do I End and You Begin?
Pastel Intaglio-Type, 32"x40"

Where Do I Begin and You End? is the only print in the body of work in which
there is direct eye contact between the figure and the viewer. This is important
because when viewing all of the prints at once this is the only one that confronts the
viewer. It is also one of the darkest prints within the series. The artifacts of the
process create striations throughout the entire body. A feeling of strength is

expressed in the face that is not apparent in the position of the body (Fig. 11).

Fig. 12, I Want To Share Meals and Ideas With You,
Pastel Intaglio-Type, 32"x40"
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In Take Care of Yourself the figure stands in a frontal position and stares at
the viewer (Fig. 13). It is a confrontational position but her arms are crossed covering
her breasts, as if she is cold or uncomfortable in her own skin. Her facial expression
1s poignant—there is a sense that she is worried, sad, or deeply in thought. The colors
are the primary conveyors of the emotion that [ am attempting to communicate in this
painting. The cool, pale flesh tones with shadows of deep violet, grey and mauve are

contrasted by the rosy face with dark grey circles under the eyes.

Fig. 13, Take Care of Yourself,
oil on canvas, 3'x4'

The collarbone, elbows and ankles are all examples of the exaggerated presence
of the bones underneath the skin. The warm shadows become entities that stand on
their own. The barren background is comprised of light washes and flat areas of color
such as grey, light blue and a pale flesh tone that meld in and out of the edges of the

body (Fig. 13).
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Fig. 14, Underneath, oil on canvas, 3'x4'
In Underneath the hunched figure, arms covering her breasts, looks away as if she is
searching for someone (Fig. 14). The shadows become strong figures in and of
themselves, creating balance within the composition and an overall sense of unease.

The colors are primarily cool grays and blues and pale cool yellows and flesh tones.

Fig. 15, I Waited, oil on canvas, 30" x40"
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1 Waited is an oil painting in which the figure is located in the center of the
composition, sitting on a stool. The figure covers herself and the position of the legs
is tense, and almost rigid. The colors are discordant, fleshy yet unnatural. The head
is cropped at eye level. This is important because it lends itself to the idea that the
figure does not wish to be fully viewed but is posing reluctantly. The knees, elbows,

hands and feet are roughly painted and exaggerated with strong color (Fig. 15).

Fig. 16, Stay With Me Please, oil on canvas, 30"x40"

Stay With Me Please is similar to I Waited in terms of the composition and use of
color (Fig.16). There are passages of strongly unnatural colors, such as blues, grays and
violets fused with natural flesh tones. The result is a synthesis of abstractions and
formalism.

I perceive myself as an awkward and anxious individual. Making art has become my

refuge allowing me to make sense of the world and my experiences. This investigation of
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loneliness, the weight of responsibility and the potential of choice has enabled me to
explore the tension between experience and feeling.

My figures express the isolation that all of us bear, in both art and life. They emanate
a melancholy originating in a clear-eyed view of the human condition. This work
examines and delineates the innate awkwardness of people. The imagery embodies,
literally and figuratively, some of the pathos of which we are inevitably a part.

My intent was to create a body of work that evokes bare emotion and experience
through the expression of the human form alone. It is through inward reflection that I
explore my own responses to memory, moments of transition and a sense of self. I was
able to create an autobiographical record of my own feelings and open them up to
interpretation by the viewer, in hope that the viewer would form an intimate relationship

with the work.
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Figure 1. Parmigianino, Madonna of the Long Neck, oil on panel, 1534-1540, Uffizi,
Florence.

Figure 2. Schiele, Egon, Gerti Schiele in the Nude, charcoal and watercolor, 1910,
Graphische Sammlung Albertina.

Figure 3. Schiele, Egon, Nude Self-Portrait, watercolor, 1910, Leopold Museum.

Figure 4. Schiele, Egon, Self-Portrait, Lithograph, 1912, University of California, San
Diego.

Figure 5. Dumas, Marlene, Young Boys, oil on canvas, 1993, Jack Tilton Gallery.

Figure 6. Smith, Kiki, Sueno, etching and aquatint, 1992, Museum of Modern Art, New
York, N.Y.

Figure 7. Johns, Danielle , 4 Safe Place (Past, Covers, Place, Love), Pastel Intaglio-
Type, 2009.

Figure 8. Johns, Danielle, Try To Remember Everything, Pastel Intaglio-Type, 2009.
Figure 9. Johns, Danielle, Things That I Don’t Understand, Pastel Intaglio-Type, 2009.
Figure 10. Johns, Danielle, I Fear I Have No Voice, Pastel Intaglio-Type, 2009.

Figure 11. Johns, Danielle, Where Do I End and You Begin? Pastel Intaglio-Type, 2009.
Figure 12. Johns, Danielle, I Want To Share Meals and Ideas With You, 2009.

Figure 13. Johns, Danielle, Take Care of Yourself, Oil on Canvas, 2009.

Figure 14. Johns, Danielle, Underneath, Oil on Canvas, 2009.

Figure 15. Johns, Danielle, I Waited, Oil on Canvas, 2009.

Figure 16. Johns, Danielle, Please Don’t Leave Me, Oil on Canvas, 2009.

27



Selected Bibliography

Butler, Cornelia. “Marlene Dumas: Measuring Your Own Grave.” Distributed Art
Publishers, Inc., New York: 2008.

Dube, Wolf-Deiter. “Expressionism.” Praeger Publishers, New York: 1973.

Gingeras, Alison M., “The Triumph of Painting.” Saatchi Gallery, Random House
Publishing, London: 2005

Hasegewa, Yuko. “Marlene Dumas: Broken White.” Museum of Contemporary Art,
Tankosha Publishing Co., Tokyo: 2007.

Murray, Linda. “The Late Renaissance and Mannerism.” Praeger Publishers, New York:
1967.

Posner, Helaine. “Kiki Smith.” Bulfinch Press, Boston: 1998.

Price, Renee. Egon Schiele: The Ronald S. Lauder and Serge Sabarsky Collections.
Prestel Publishing, New York: 2005.

Tallman, Susan. “The Contemporary Print: From Pre-Pop to Postmodern.” Thames and
Hudson, New York: 1996. Pages 211-12.

Ross, Stephen David. “Art and It’s Significance.” State Univeristy of New York Press:
Albany, NY, 1994.

Webster’s Collegiate Dictionary (2003), s.v. “Apollonian.”

Weitman, Wendy. “Kiki Smith: Prints, Books, and Things.” The Museum of Modern
Art, New York: 2003.

Wilson, Simon. “Egon Schiele.” Phaidon Press, New York: 1980.

Winzen, Matthias. “Marlene Dumas: Female.” Snoeck Verlagsgesellschaft mbH
Publishers, Munchen: 2005.

Van Der Vilst, Eline. “Face Value.” Modern Painters, 20 No. 5, 82-7. Je 2008.

28



