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Fig. 1 Cytoplasmic Bridge (11% by 8 inches)

Fig. 2 Line Drawing for Cytoplasmic Bridge.
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Fig. 3. Watercolor Sketch for Cytoplasmic Bridge
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Fig. 4. Line Drawing for Concealed

Mollusk.

WAk :*'..

> \

-7

M> ^

I
.

m(\

!--*
'

;
'

Y^'--v

''.

tif,

1 k

Fig. 5. Concealed Mollusk (18% by 14 inches)
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CHAPTER V

SEA FERN

Small scale pieces were produced before beginning the

thesis, that were a maximum of 6% inches on a side (see

figures 6, 8, and 10). Each of these works derived directly

from a watercolor sketch (see figures 7, 9, and 11) for

size, form, and color. In these lace pieces it was possible

to obtain great freedom in use of color and it was this that

was intended to be duplicated. The sketch for Sea Fern

(see figure 12) had a look of layering of color, and in order

to recreate this effect, two sizes of silk f iber--Contessa

silk cord and a much finer silk cord-
-were used. The

Contessa was dyed with stronger coloration and the fine silk

with lighter values in order to produce an illusion of depth

or layering. This finer silk was much less receptive to the

dye than the Contessa silk, which fortunately aided in

achieving the goal for the piece. Cushing Perfection Dyes

were used for both fibers.

The watercolor sketch was traced and Sea Fern (see

figure 13) was produced working from the sketch for color

placement and from the tracing for form.

This piece was steamed in the same manner as Concealed

Mollusk to insure the open net-like effect initially conceived.
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Fig. 6. Untitled Lace 1 (5% by 4% inches)

Fig. 7. Watercolor Sketch for Untitled Lace 1
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Fig. 8. Untitled Lace 2 (6% by 4 3/4 inches)

Fig. 9. Watercolor Sketch for Untitled Lace 2.
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Fig. 10. Untitled Lace 3 (6% by 4 3/4 inches)

Fig. 11. Watercolor Sketch for Untitled Lace 3
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Fig. 12. Watercolor Sketch for Sea Fern.

Fig. 13. Sea Fern (7% by 5% inches)
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CHAPTER VI

BOBBIN LACE ON HANDMADE, RELIEF

EMBROIDERED FELT

The first step in the production of this work was the

making of handmade felt. Fleece from Australian Corridale

sheep was carded and stitched between two layers of cotton

fabric. This assemblage was then subjected to soap,

agitation and extreme temperature change via a cycle in an

automatic washing machine. It was subsequently dried

in an automatic dryer. When the fleece was removed from

between the fabric, it had felted; that is, the fibers

had interlocked because of the brutalizing and a nonwoven

fabric was produced.

The gray image was then stitched onto the felt using a

sewing machine. The presser foot was removed, and the feed

dog lowered, allowing the felt to be guided in any direction,

When working in this way the sewing thread tends to pull

tightly, producing a relief form with the fabric.

Then finally, working within the design produced by

the stitching, bobbin lace was introduced using a silver me

tallic thread (see figure 14) . When working with bobbin

lace in this manner it is possible to obtain somewhat

different effects, most notable being long single linear
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elements, because the lace can be permanently supported by

crochetage into the felt or sewing machine work at any point.
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Fig. 14. Bobbin Lace on Handmade,
Relief Embriodered Felt

(8% by 6 3/8 inches) .


