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Image 6. 2001.05.10. 2018. Silkscreen/ monotype. 36”x24”
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Rituals (Found objects)

Most of the objects to which I was drawn, were found at an antique shop in Maine.
However, I did not realize their importance until I started working with the process of
mold making. As I was coating the brush, clock, train, and the tricycle in pink silicone,
then plaster, then ramming sand around the wax, I realized, that all these items are not
just nostalgic randomly, they are symbols from my childhood.

Image 7. From Her Daily
Ritual. 2.1. 2018. Monotype.
11”x18”

Image 8. From Her Daily Ritual. 2018. Cast aluminum, 10”x 3
1/2”x 1.5”

From Her Daily Ritual

Growing up, I watched my grandmother brush her long thick hair into a big bun in the
morning and braid it for the night. Daily hair brushing was a ritual that transitioned her
from a day to an evening state, but never into a new role. (Images 7, 8)

This was post WWII woman, refusing to accept the culture and identity of the “new”
country, where she lived since the age of seven until she died. Her denial was quite strong,
but I could never understand it. Nonetheless, it became a part of all of our lives.
At a much older age and under very different circumstances, I came to the United States
for a short visit, thinking I would go back any minute. Fourteen years later, I realized that
my “visit” was more permanent.

It was during the process of making this piece that I made peace with some of my own
transitions. Working with a symbol of my grandmother’s daily ritual through my own
ritual of making, resulted in the creation of a symbol of my own acceptance.
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I left the mark of the price tag to comment on my use of a mass-produced object to talk
about my own precious memory.

Image 9. Sometime Before. 2019. Installation
View. Monotype, cast aluminum

Image 10. Sometime Before. 2018. Cast
aluminum, 12”x 4”x 3”.

Sometime Before

The clock is another item reminding of grandmother’s house, because hers was the most
elaborate clock in my environment as a child. It also became a symbol of a home, where
placement of items and topics of conversations always remained the same.

With its main function removed, this clock now shows time the way it is in a memory or
a photograph—frozen. Time has become eternal, never changing, never late, and never
moving forward. This is time in ones mind and memory, transporting them to whenever
and wherever they wish. (Images 9, 10)
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Image 11. From A to T. 2019. Cast iron, print. Installation View.

From A to T

The tricycle is a child’s form of transportation and escape. Also, despite being the first
gift from my dad, it is more than a sentimental memory to me. It became a symbol for the
passing of time, transition, and even rebellion and challenge.

From the time I was a child and the tricycle was my size, I tried to put the often removed
chain back on, so I could ride it into the street. As an adult, it again tested the boundary of
my skill and determination as I translated its parts into iron. (Images 11- 13)
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Image 12. From A to T. Detail.
2018. Cast iron, 10”x 1”.

Image 13. From A to T. Detail. 2018.
Monotype/ intaglio type/ silkscreen, 24”x 20”

Stolen from Childhood, or from Stolen Childhood

Like the tricycle, the train is a nostalgic form of transportation. With its main function
removed, it becomes another transition stuck in time. The train will sit where you left it
and will never come when you wait. (Image 14)

It is a symbol of my father’s stolen childhood—toys, warmth, and love he grew up
wanting, but did not receive. As a result, he did not learn to give what he did not get.
That affected all his relationships, including ours—I grew up fruitlessly waiting for him,
the way he waited for his mother. This train stands for the heaviness of longing, hope,
and failed expectations.

Image 14. Stolen from Childhood, or from Stolen Childhood. 2018. Cast aluminum, 5”x5”x 3”
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Memories of Feelings (cast iron figures)

Leaving Any Minute. A Man with A Whiskey and A Suitcase

I am painfully familiar with someone who is in desperate pursuit of happiness –
constantly on the road, searching, finding, and trying to escape –but essentially changing
nothing. The suitcase never gets opened and sorted out, just lugged around.

The man is also waiting for the train. He is “leaving any minute,” but the legs are starting
to crack, and the mind is becoming detached. No one would know, unless they got very
close. (Image 15)

Image 15. Leaving Any Minute. A Man with A Whiskey and A Suitcase. 2017.
Cast iron, 4”x1”, 1.5”x 0.5”
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No Strings Attached

In the process of making this piece its meaning changed from being about natural balance
to one of a coerced unit. It became about broken trust. Originally it was called Lean on
Me and it had a perfect natural balance, until a significant outside interference shattered it.

After fixing the pieces and welding them into a steel ring, the relationship between the
parts changed, and they are now facing in different directions, like wanting to escape,
while being bound within the same ring. (Image 16)

Image 16. No Strings Attached. 2018. Cast iron, steel. 10”.

Liberating Feeling of Having Nowhere to Be

The two cast iron figures are shaped like shadows when the sun is low. It is disconnect,
parting, loss, and failure. (Images 17- 19)
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Image 17. Liberating Feeling of Having Nowhere to Be. 2019. Installation view. Monotype,
cast iron figures

Image 18. Liberating
Feeling of Having Nowhere
to Be, 2017. Cast iron,
4”x 2”

Image 19. Liberating Feeling of Having Nowhere to Be. 2017.
Detail. Cast iron, 6”x 1”
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Image 20. Her. 2017. Cast iron, steel. 6”x 5” Image 21. Her.2.1. 2019. Monotype.
14”x 12”

Her

This piece is about confidence on the outside and redefining what is beautiful.
Though gender role question is becoming somewhat outdated, I come from a society with
rather strict understanding of gender roles. Scars, getting angry, and heavy labor,
including carrying your bags, were for boys. Proper nails, being sweet, and looking pretty
was a girl’s worry. I never liked that. “Her” is a challenger- it is my alter ego.

“Her” is also my 24-year-old friend who has all the confidence in the world, on the
outside. “Her” is a girl stepping into a room full of people, or a dancer on the edge of the
stage. “Her” a girl waiting for a cab at 7 am, after a night of work or a party. (Images 20,
21)
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Image 22. Emotional labor. 2018- 2019. Fabricated steel, chain, silver yarn, ribbon, glass.
72’x 20”

Emotional labor

This piece emerged from an overwhelming sense of sadness- thinking about all the work,
sleepless nights, and unfair situations women weather. Originally, I had chained the
teardrops. Then crochet around the chains, because came to realize that emotional labor,
so heavily associated with women, is not just exclusive to women. It may be making
things pretty, but it is not just submitting to whatever life throws at one in any form of
abuse. It is self-control, discipline, patience, and wisdom. It is willingness to change the
pattern. It is standing up and leading by example. It is knowing that you have the inner
strength to perform that “invisible” job, and taking pride in it.

The welded steel frame is what holds the delicate crocheted silver doilies and ephemeral
glass teardrops. Emotional labor is what holds the walls together. (Image 22)
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Conclusion

While I succeeded in producing the body of work that I originally proposed, the final
installation of the work resulted in a big surprise. I found that it was not easy to accept a
clean quiet space as my own. My ability to create such a space made me realize that I
may have more control over the environment than I think, and that I can apply that logic
to all aspects of life.

The work had been created many months prior to the exhibition, but I continually felt that
it had not been “good enough.” Much like myself, it seemed to have been in a post-
production transitional stage. It always reflected everything I was becoming and
experiencing. When I was just ‘making noise’, my work was doing the same. When I was
feeling insecure, all my spaces were crowded. There was always a very dynamic
interaction between being and making.

The final installation surprised me with its quiet cleanliness. The pieces and the prints
were given room to talk, to be noticed, and to be heard. They existed, as I existed,
standing on display in the middle of quiet white room, honestly who they were.

This should not have been therapy, but it came a full circle. I started my research about
layers of identity, drawing inspiration from people close to me, stories they have shared,
as well as my own life, and my relationships.

I planned to tell a story, but had no idea that making that story would uncover so much.
The process of making allowed me to learn about the way I get obsessed, crave chance,
surprise, and instability. The way attraction to the impossible applies to all my
relationships. I learned about the anxiety, lack of trust, and fear of being seen that made
me desire to crowd my spaces. I learned the importance of breathing space and
understanding noise.

This had been an absolute journey into the unknown. Where the next step was only
guessed, not even estimated, where I did not know what would happen in the end, where
the only constant was the goal and direction to move forward. How does one know what
forward is? Maybe one is just moving in a circle, like the man with the suitcase? Does
transition without ritual ever end? It may when one commits to arrival.

I chose the processes and materials that fit best with my concept and allowed me to
investigate the effects of time on our memories, traditions, and relationships. The
ritualistic repetition within the processes became my own ritual of letting go and
accepting the need for new patterns.

These ideas and investigation of direct printing has led me to a new body of work that
exemplifies Say It Like It Is. (Images 23, 24) I am still drawn to the use of the same
symbols, but am looking towards further transformation of their meaning by
incorporating associated materials and textures in the printing process. I am pushing
formal conversation between 2D and 3D work further with more direct sculptural
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processes as well. I am relating shapes and forms in stone and fabricated steel, which
stemmed from Emotional labor and Unexamined Life.

“One could not do without repetition in life, like the beating of the heart, but it was also
true that the beating of the heart was not all there was to life.” - Kobo Abe.

Image 23. Her. 3.0. 2019. Monotype 48”x36” Image 24. Hope. 2019. Monotype 48”x36”
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