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Abstract

I have thought about the essence of human life ever since I witnessed the
impermanence of people’s lives through a near-death experience I had when I was
nineteen years old. Life is a given amount of time, space, and memory, and every
person, event, and object in the universe is stored up in time, space, and memory.
These three factors combine to create the unique experience, character, and life of each
individual person.

A number of experts from different fields, as well as international celebrities,
have publicly expressed various thoughts on life. However, most of their theories are
explained with difficult words or equations. As an artist and architect, I want to depict
the appearance of human life via my understanding of these theories as well as my own
experiences. In my eyes, the complex world in which we live is composed of
geometric patterns. Every object, every room, every person, and every living creature,
from the micro to the macro, is defined by a form derived from a geometric pattern.
Nature itself is full of geometric patterns that define and redefine every structure, each
moment, and all events as they unfold.

In this thesis paper, I discuss my main influences as an artist and the
inspiration behind my thesis topic, as well as the background of each piece in my body
of work. I want to use my artwork to signify, through these patterns, that the present
moment is the most important point in time of a person’s life. The present moment is
the only thing that people can change; yet, people are constantly regretting their pasts
and planning their futures. Neither the past nor the future is changeable: we cannot
turn back time and the future does not yet exist. Therefore, the present moment is the

only point in time that matters. In this moment, people exist as they are; in the next



moment, they will be different. Our lives will be led in other directions as time moves

forward. This is a major theme in my pursuit of art.



Influence

The most important influences on my artistic ability come from my culture and
my father. In Taiwan, children learn Chinese characters through pictures because the
basic characters of the Chinese language are derived from images. For me, looking at
Chinese characters is the same as looking at pictures. Moreover, instead of fairy tales,
my father used to read me Tang poetry! in my early childhood. Tang poetry is
composed of antique characters and modes. At the time, I was too young to understand
antique writing, so my father told me, “ If you think words are pictures, then stories are
animations. Chinese characters came from real objects, but you have to release your
imagination when you read and write them.” I then learned to translate my
imagination into my writing, and my writing into my art.

My early life also influenced my way of thinking. My father was a teacher of
literature and drawing, but he was also an advocate of science. In order to encourage
my brother and me to involve ourselves in the sciences, my family used to watch
programs such as MacGyver and Star Trek on weekends—my first exposure to science
and science fiction. I believed that science could solve most of the world’s problems.
In my early education, I gravitated toward the sciences, especially mathematics and
physics.

While studying art, literature, mathematics, and physics at the same time, |
enjoyed switching my thoughts from one to another, even though people believe that
math and physics are diametrically opposed to art and literature. Due to my love of
both literature and science, I entered my university’s Department of Design and

graduated with a BA in architecture. Although architecture is considered a design

! Tang poetry <http://etext.virginia.edu/chinese/frame.htm>
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program, architecture students believe that they are both artists and craftsmen.
Students are trained to develop concepts and then apply their art form to the design of
buildings. These students also believe that buildings themselves are a form of
functional artwork for cities. However, I realized that being an architect actually
involves telling other people’s stories via my own design. Instead of being a translator,
I prefer to share what I myself know, feel, and see.

I consider my art to be a kind of storybook, including parables, issues, feelings,
and messages, and I am like a writer trying to simplify complicated issues for the
understanding of general readers. As in my artwork, I want to present my
understanding from the perspective of different fields, simplify complex issues, and
create solid objects. I hope my audience has the chance to access those different fields

and viewpoints when they look at my artwork.



Inspiration

I was involved in a traffic accident when I was a sophomore in college. As I
saw the car coming toward me, I had a sudden, strong sense of everything around me.
At that moment, motion suddenly froze, but memory kept welling up in my mind. I
heard the last sentences I said to my family and my friends. Many important scenes
from my life flashed through my mind and those memories were so bright. Every
scene, every event, every person, and every facial expression seemed to have been
deeply inscribed on my heart, even though I had not recalled them for a long time.

I spent a week in the hospital, during which time I thought about my situation
and what I had felt at the moment of the accident. I realized that life is very fragile: this
minor accident had reduced my capability to walk for a whole week. I had always
planned for my future, but I realized then that an accident could suddenly destroy my
plans, or even my life. The feelings I had at that moment changed me a great deal. I
used to think that if I was not in a good mood, I did not need to respond politely to
other people, even my family and friends. Since my accident, I try to be nice to the
people who are close to me each time I see them, as I really have no idea if we will
ever meet again.

In that moment, I perceived the weakness and impermanence of human life, and
the way in which life inspires people during catastrophes. This accident gave me a
chance to look at my nineteen years of life and see it as a series of choices; whether the
results are good or bad, making choices is the only way to move forward. Thus, every
choice is both a cause and an effect, and all of those causes and effects coiled together
to compose my life. The accident was an effect at that moment, but it also became an

opportunity for me to peer into the essence of human life.



“Life” 1s a gigantic and complicated word. Some religions believe in
reincarnation or in heaven and hell, and through these theories people understand the
meaning of life. However, as Confucius said, “While you do not know life, how can
you know about death?” Thus, scientists often try to find out how life first appeared in
this world. Ideas such as the Big Bang theory? point to the sources of life, while
Darwin’s theory of evolution presents changes in living organisms. These theories
have both ideological and academic value, but I think learning about life as we know it
is what most people have to do. Indeed, everyone is constantly learning about life
every day.

Many experts from multiple scientific fields have explained life for more than a
hundred years. For example, Hermann Minkowski,* a mathematician, used four
dimensions* to explain life. In general, everything that is alive is also mortal: people
will die, food will rot, flowers will fade, and forms will perish. No living thing can
escape from aging. Conversely, life involves everything, including the universe,® so not
only do philosophers, rationalists, theologians, and scientists try to decode life, but also
every person has his or her own questions about life.

Time is a basic element of life because it is the unit with which people calculate
the length of life. But what is time? Isaac Newton’s Absolute Time theory pointed out
that time is completely separate from and independent of space.® Most people share this

common-sense view because it fits their experiences. A traditional timeline, a line with

2 Hawking, S (Placeholderl) (Placeholderl) (Hawking)tephen. and Mlodinow, Leonard. A
Briefer History of Tim, chapter 8.

3 <http://www-history.mcs.st-andrews.ac.uk/Biographies/Minkowski.html>, para. 7.
4 Hawking, Stephen. and Mlodinow, Leonard. A Briefer History of Time, p. 35, para. 2.

5> Hawking, Stephen. and Mlodinow, Leonard. A Briefer History of Time, chapter 8.
6 Hawking, Stephen. and Mlodinow, Leonard. A Briefer History of Time, p. 28.
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Figure 4 — Whenever (detail)

Figure 5 — Whenever (detail)
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Figure 6 — Multi-universe

Figure 7 — Multi-universe
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Figure 9 — Multi-universe (detail)
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Figure 10 — Chain of Events
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Figure 11 — Chain of Events (detail)
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Figure 12 — A Place on Time

Figure 13 — A Place on Time
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Figure 14 — Life
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Figure 15 — Life (detail)

Figure 16 — Life (detail)
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Even though I can describe my artwork quite reasonably, when I introduced my

work to viewers, some points were difficult for them to understand and for me to

explain.

1.

“Whenever” and “Multi-universe” are easy to understand as shapes, but a few
viewers suggested that some images would help them to more easily grasp the

concept.

. Although the process from “Multi-universe” to “Chain of Events” is intelligible,

some viewers thought that doors seemed to be important elements in the process.
Perhaps I should have created more work involving doors. I agree with my
viewers that I missed some important points; my thinking moved forward too
quickly. Someday, I might do some basic work with doors.

In “Chain of Events,” viewers had trouble with the display. Why use the figure?
They thought the display seemed designed to be pleasing to the eye. First, events
happen to humans, so I maintain that “Chain of Events” should use the human
figure as part of the display. Moreover, a compounded display might be another
choice. Second, I do not deny my consideration of beauty in this piece; from my
perspective, artwork must combine art, craft, and beauty.

Several viewers mentioned that “Chain of Events,” “A Place on Time,” and
“Life” have many similarities. The reason for these similarities is that the form of
the artwork strongly represents the primary concept I had at that moment;

therefore, I increased the strength of the art form.
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Conclusion

As an artist, I want to share what I see, what I know, and what I think. In this
thesis, I created five pieces that reflect my life, my background, and my knowledge;
yet, each piece is a step toward my discovery of the essence of life. I also included
some scientific theories in my pieces, and I hope that, by seeing my artwork, people
can access new fields of knowledge with which they are unfamiliar.

At the conclusion of this investigation, I now think of my life in this moment as
being supported by everything that has happened to me, and I believe that the present
moment is the only moment in which I can be myself. Loss and gain are normal in
human life, so in this moment I am already different from who I was in the last. During
the present moment, I see, hear, learn, and think, and then I become a different person.
I do not excessively think about the past or anticipate the future. The past is solid fact,
which becomes nutrients for the rest of my life. As for the future, perhaps if I can
cherish every present moment, it will happen in the way [ want. Thus, “live in the
moment” is what I have to learn now.

During my thesis year, I explored, researched, and studied many aspects of life,
but life has innumerable aspects. It is impossible to fully analyze and understand life in
few pages or in one year. In consideration of this effort, my next venture as an artist
and human being is to frequently recall this concept in my attempt to create new art

forms in this continuous cycle of life.
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