








Video stills from Treescape, 2010
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Scapes, exhibition view, Rochester, 2010
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Installation No. 1, 2010
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James Turrell, Gap from the “Tiny Town” series, 2001/2006. Light installation, dimensions variable.
Collection Albright-Knox Art Gallery. General Purchase Funds, 2005. Photograph by Jim Bush.
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3. 3. PLACE OF THE INSTALLATION

The idea for the installation matured in an attempt to interact with places still
and moving images failed to inhabit. Built around the same principles, the
installation further experiments with the notion of place and construction of
experience, introducing the element of physicality that enhances the performance of
a viewer. Today it is perhaps the most dominant form of contemporary art, rooted in
practices of minimalism and conceptual art and influenced by the phenomenology of
Martin Heidegger, Edmund Husserl and Maurice Merleau-Ponty. In Take Place
(2009), Anja Novak inquires into the site of installation art, observing how our
experience of it hovers between an outer, ‘perceivable place’ and an inner,
‘imaginary place’3l. Due to its ambiguous quality, she thinks of a place as being
“theatrical”, inviting viewers to perform and observe their experience at the same

time: viewer’s experience is the real site of the installation.

[ vividly remember my first encounter with James Turrell’s light installation at
Albright-Knox Art Gallery in Buffalo in 2007. Approaching the blue illuminating
rectangle, I was at first unsure of what [ was seeing. I wanted to confirm with a
touch, but my hands went right through it. Confronting this set-up space made a

lasting impression and my experience was that of an uplifting sensation of wonder.

31 Helen Westgeest, ed., Take Place: Photography and Place from Multiple Perspectives (Amsterdam,
2009), p.135
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Turrell’s work was both real and dream-like, like a “wordless thought”32, a kind we
see with our inner sense. Experimenting with sensory experience is also at the core
of Olafur Eliasson’s artwork. He often recreates natural environments, questioning
our perception of place and conditions that define space. As working with
installation was a new territory for me, studying the works of Turrell and Eliasson
helped shape my ideas into producing an atmosphere that becomes the core of our

experience.

In the process of developing the visual part of my thesis, | was concerned about
showing images and the installation together, worrying that encounter with the
image might be reduced to a comparatively representational experience. However,
moving through the exhibition space between still and moving images and the
installation room became a part of the experience. A place of an image and a place of
an installation are both absent in a way, beyond our grasp, but we get absorbed in
them, propelled by inner desire to reach them and make them our own. Through the

atmosphere, every Scape became a part of the same reverie.

32Craig E. Adcock, James Turrell: the art of light and space (Berkley, 1990), p.227
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Scape No. 11, 2010
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IV. CONCLUSION

Destination: someplace unknown.

The notion of a daydream is something we carry inside us, it is a part of our
inner place which sometimes coalesces with that outer place we inhabit, influencing
our perception of reality. Exploring it, | was predominantly guided by the
philosophy of Gaston Bachelard, consciously limiting my inquiry to the experience

of the oneiric landscape33. (either get rid of it or expand footnote)

The journey I started with my eyes closed, floating on the surface of water,
became an exploration of seeing, of being suspended between inner and outer

places.

Although I have barely scraped the surface, I am hopeful Scapes are only a

first milestone in my experimentation with the way we sense space.

33 According to Casey Bachelard neglects ‘sexual, social, political and historical aspects of space’ in
Edward Casey, The Fate of Place: a philosophical history (Berkley, 1997) p. 296

32



SELECTED BIBLIOGRAPHY

1. Ackling, Roger and Simon Cutts, ed. The unpainted landscape. London : Coracle
Press; Edinburgh : Scottish Arts Council : Graeme Murray Gallery, c1987

2. Adcock, Craig E. James Turrell: the art of light and space.
Berkeley : University of California Press, 1990

3. Andrews, Richard. James Turrell: sensing space. Seattle : Henry Art Gallery, University
of Washington, 1992

4, Art21. “Spirituality”. Season 1, 2001. PBS website.
http://video.pbs.org/video/1237561674 (accessed March 20 2010)

5. Art21. “Structures”. Season 3, 2005. PBS website.
http://video.pbs.org/video/123961568 (accessed April 10 2010)

6. Auping, Michael, ed. Declaring space : Mark Rothko, Barnett Newman, Lucio Fontana,
Yves Klein. Fort Worth, Tex. : Modern Art Museum of Fort Worth ; Munich ; New York :
Prestel, 2007

7. Baas, Jacquelynn and Mary Jane Jacob, ed. Buddha mind in contemporary art. Berkeley
: University of California Press, 2004

8. Baas, Jacquelynn. Smile of the Buddha: Eastern philosophy and Western art from Monet
to today. Berkeley : University of California Press, 2005

9. Bachelard, Gaston. Air and dreams : an essay on the imagination of movement. Dallas :
Dallas Institute Publications, Dallas Institute of Humanities and Culture, 1988

10.  Bachelard, Gaston. Poetics of space. New York: Orion Press, 1964

11.  Bachelard, Gaston. Water and dreams : an essay on the material imagination. Dallas :
Pegasus Foundation, 1983

12.  Binstock, Jonathan. Wild Choir: cinematic portraits by Jeremy Blake. Washington, D.C.:
Corcoran Gallery of Art, 2007

13. Bohme, Gernot. “Atmosphere as the Fundamental Concept of a New Aesthetics”,
Thesis Eleven no. 36 (1993): 113-126. Doi: 10.1177/072551369303600107 (accessed
November 10, 2010)

33



14.  Brougher, Kerry, ed. Sugimoto. Los Angeles: Museum of Contemporary Art, 1993.
Accompanies an exhibition organized by Kerry Brougher and presented at The Museum of
Contemporary Art, Los Angeles (December 19,1993 to February 6, 1994) as part of the
museum's Focus Series.

15. Casey, Edward S. The Fate of place: a philosophical history. Berkley : University of
California Press, 1997

16. Cooke, Lynne, Louise Neri, Thierry de Duve and Roni Horn. Roni Horn. London:
Phaidon, 2000

17.  Cosgrove, Denis E. and Stephen Daniels: The Iconography of landscape : essays on the
symbolic representation, design, and use of past environments. Cambridge (England) ; New
York : Cambridge University Press, 1994

18.  Cosgrove, Denis E., “Prospect, Perspective and the Evolution of the Landscape idea.”,
Transactions of the Institute of British Geographers, New Series 10, no. 1(1985): 45-62.
http://www.jstor.org/stable/622249 (accessed April 13,2010).

19.  Cosgrove, Denis E., “Landscape and Landschaft” (Lecture delivered at the “Spatial
Turn in History” Symposium German Historical Institute, February 19, 2004), GHI Bulletin
no. 35 (Fall, 2004):57-71.
http://www.ghidc.org/index.php?option=com_content&view=article&id=182&Itemid=100.
(accessed April 13, 2010)

20.  Drutt, Matthew, ed. Olafur Eliasson: photographs. Houston, Tex. : Menil Foundation ;
New York : D.A.P./Distributed Art Publishers, 2004

21.  Eliasson, Olafur. Olafur Eliasson: your only real thing is time. Boston : Institute of
Contemporary Art ; Ostfildern: Hatje Cantz, 2001

22.  Gelburd, Gail. The trans parent thread: Asian philosophy in recent American art.
Hempstead, N.Y.: Hofstra University; Annandale-on-Hudson, N.Y. : Bard College ;
Philadelphia, PA: distributed by University of Pennsylvania Press, 1990

23.  Gombrich, Ernst, H. Norm and Form: studies in the art of the Renaissance. London ;
New York: Phaidon, 1971

24. Horn, Roni. Roni Horn aka Roni Horn. New York: Whitney Museum of American Art;
Gottingen: Steidl, 2009. Published on the occasion of an exhibition held at Tate Modern,
London, Feb. 25-May 25, 2009, at Collection Lambert, Avignon, 2009, and at the Whitney
Museum of American Art, New York, Nov. 2009-Feb. 2010

25.  Horn, Roni. To place. New York: Mary Boone Gallery, 1991

34



26.  Kandinsky, Wasssily. Concerning the spiritual in art. Boston: MFA Publications, 2006
27.  Krauss, Rosalind: “Stieglitz/Equivalents”, Essays in Honor of Jay Leyda” 11 (Winter
1979): 129-140. http://www.jstor.org/stable/778239 (accessed April 15, 2010).

28. Kwon, Miwon. One Place After Another: Site-Specific Art and Locational Identity.
Cambridge: The MIT Press, 2002.

29.  Mulvey, Laura. Death 24x a second: stillness and the moving image. London: Reaktion
Books, 2006.

30. Munroe, Alexandra. The third mind : American artists contemplate Asia, 1860-1989.
New York: Guggenheim Museum: D.A.P./Distributed Art Publishers, 2009

31. Rosenblum, Robert, ed. The abstraction of landscape: from northern romanticism to
abstract expressionism. Madrid: Fundacién Juan March : Editorial de Arte y Ciencia, 2007

32. Rothko, Mark. The Artist’s Reality: philosophies of art. New Haven: Yale University
Press, 2004

33. Rothko, Mark. “No.14, 1960”, SFMOMA website. Collection SFMOMA. Helen Crocker
Russell Fund purchase © 1998 Kate Rothko Prizel & Christopher Rothko / Artists Rights
Society (ARS), New York. Source: http://www.sfmoma.org (accessed December 15, 2010)
34. Schama, Simon. Landscape and Memory. New York: A.A. Knopf : Distributed by
Random House, 1995

35.  Sugimoto, Hiroshi. “Sea of Japan, Oki V, 1987”, Collection SFMOMA. Purchase through
a gift of Mimi and Peter Haas, © Hiroshi Sugimoto. Source: http://www.sfmoma.org
(accessed December 15, 2010)

36.  Sugimoto, Hiroshi. Sugimoto, New York: Fotofolio, 1999

37.  Tuan, Yi-Fu. Escapism. Baltimore, Md. : Johns Hopkins University Press, 1998

38. Tuan, Yi-Fu. Place, art and self. Santa Fe, NM ; Staunton, VA : Center for American
Places ; [Charlottesville, Va.] : Distributed by the University of Virginia Press, 2004

39. Tuan, Yi-Fu. Space and place: the perspective of experience. Minneapolis : University of
Minnesota Press, 2001

40. Ueda, Hirofumi. “A Study on Resident Landscape Perception through Landscape
Image: Four case Studies in German and Japanese Rural Communities”, PhD diss, University
of Kassel, 2009. urn:nbn:de:hebis:34-2009072029116

41. Vartanian, Ivan, Akihiro Hatanaka and Yutaka Kambayashi, ed. Setting sun: writings

by Japanese photographers. New York: Aperture, 2005.

35



42. Viola, Bill. “The Reflecting Pool.” Youtube. Video post.
http://www.youtube.com/watch?v=D_urrt8X018 (accessed March 20, 2009)

43. Westgeest, Helen, ed. Take place: photography and place from multiple perspectives.
Amsterdam : Valiz, 2009

44.  Whelan, Richard, ed. Stieglitz on photography: His selected essays and notes. New
York: Aperture, 2000.

36



