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her body of work titled Pink and more specifically her pieces Learning Feminine 

(Figure 26), and Panties Portraits (Figure 27) helped me to see more in installation 

style as well how to achieve more audience interaction. The Audience experience 

really interested me in Rowe’s work. She would often have people mail her items 

or try on clothing as part of the work itself. The work became the audience, and 

the experience not only that she experienced but now how the audience could 

also experience it for themselves.

It would be interesting to do the show again and to allow the audience to “play” 

even more with the work. I know that while working with my committee I 

often enjoyed watching their interactions with the pieces as I brought them in 

to show. They giggled, and laughed and smiled, and became very childlike in 

their attitudes. This interaction and level of fun is something I truly enjoy in 

Appendages. 

fig. 27 Panties Portraits, invitation, installation, and detail 2008
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Conclusion                                                                                                                             

Appendages is a critical examination of the break away from the traditional 

gender roles engrained in heterosexuality, a questioning of the adoptions of those 

traditions in homosexuality, and a closer examination of my life as a bisexual-

women-preferred woman. According to the Merriam Webster dictionary, 

the word ‘appendage’ has a split definition. “1. Something appended to, or 

accompanying, a principal or greater thing, though not necessary to it.” The 

other definition, has a more biological sense: “2. A subordinate or subsidiary part 

or organ; an external organ or limb .”18 

Each series within Appendages functions as an individual body of work while 

still functioning as a cohesive whole. In the past I have worked in series of 

photographs, as well as installations which combined video and photographs. 

The multi-faceted nature of the emotions I wanted to explore in Appendages 

inspired the creation of sculpture. The installation needed to involve the 

audience in a tactile interactive learning experience allowing them to engage and 

understand the work on a deeper emotional level. The total experience of this 

thesis is an expansion of my concepts of what my art production could and will 

be in the future.

I had the special privilege to begin my thesis work in a committed, long-term 

relationship with a woman. The unfortunate event of ending that relationship 

18 “Webster’s Revised Unabridged Dictionary” Merriam-Webster. http://m-w.com (accessed December, 2008).
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helped me to reevaluate all of my predisposed ideals of that relationship and take 

an introspective look at how the ending causes of my relationship were reflected 

in the work. The work grew into something more. I was able to clearly define my 

needs, as well as take a deeper look at my sexuality, both as a couple and later 

as an individual. The physical and emotional aspects that I later realized I was 

missing or lacking in my previous relationship had, unbeknownst to me, wound 

up sewn into each DilNO. 

“Sometimes a normative conception of gender can undo 
one’s personhood, undermining the capacity to persevere in 
a livable life.”19  

19 Butler, Undoing Gender, 1.
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Afterward                                                                                                                         

While finishing my thesis paper, I had an opportunity to show part of Appendages 

at Rochester Contemporary Art Center (RoCo), a local gallery in Rochester. I 

was given a small space, the constraints of which allowed me to re-examine the 

display options for the work. At some point during the thesis exhibition planning 

process, I had discussed painting silhouettes or figures onto the walls to show 

the uses and positions of each piece. After looking at the gallery space at The 

Hungerford Building, I decided that not all pieces would be silhouette-ready 

and that the gallery space was entirely too large for that display option. During 

the later showing at RoCo, I chose to display only a few of the DilNO pieces in 

which I incorporated the silhouettes (Figure 28). The pieces were selected based 

on their functionality and wearability. The plain silhouettes on the wall created 

a minimalist feel that helped to isolate the objects, while showing off their uses. 

At the Hungerford Exhibition of Appendages, viewers read the display cards as 

fig. 28 Appendages, RoCo Installation, 2009.
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separate objects. The silhouette installation eliminated the need for the display 

cards and the work could speak for itself. While not all of the pieces from 

Appendages could be displayed in this manner, the silhouettes were successful for 

those included in the RoCo Show and I’m looking forward to exploring similar 

options for future installations. 
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