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MINE

Not yours the work I have to do, but mine;
These colors a2re for me to choose and blend;
Peculiarly my own be the desien

I make from any gift that heaven may send.
To vou, your ownj; it mey be fairer far

Than anything this heart or hend cen dog
Perheps in that hiech ether where ypu ere

No one can live except the chosen few.

Not mine to use your works or epe your lines,
Not so I bring to life this present dust.

If T hut follow you, the song declines;

"or me the song I sing becaunse I must.

Ify, by myself, I quicken what I do,

Theneh it be small I shall not envy you.!

Grace "nchenan Sherwood

T3race Buchanan Sherwood, Water Meadows
(New York: The Wings Press, 19375, Pa i
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COFFEE, CHOCOLATE, AND LIQUEUR SETS
’ )



INTRODITCTION

The purpose of this thesis hes been to make
porcelain coffee, chocolate, and licueur sets which
fit the spirit of the beverage they are to serve
and the medium from which they are made. I have
tried to make these things in a unigne way so that
my own "handwriting in clay" shows through without
being too detrimental to the functional requirements
of the pots.

'ow, that purposeful beginning melies it sound
as though I knew all along what I was doing. Tut
no. Originally I had intended to make porcelain
vessels of all sortsj; however the dangers of wander-
ine aimlessly throuwgh such a hroad camut prompted
Mr. ZJowles to suzrest that I narrow the scope to
some specific types of pots.

Coffee, clocoleate, and liqueurs are three kinds
of drink to which I have sentimental ettachments. I
heve had the most deliciouns of these beveresges in the
most conrenial of surroundings, so the idea of making
services Tor them wes very appealing.

As to somehow having them look 2s though I had
made them, that was not my concern at the beginning.
In fact "finding myself" in clay wes not one of my

aims when I ceme to R.I.T. That, I thonzht, would



come naturally just by continuons -rork.

Well, the first year of the twn year program
I worked continuously, bumbling from one style to
another, (It is funny thet I chose @ tough, vro-
fessional, and maésculine tendency to mimic - rather
badly “nr the most part. Thet way of working is
power ™1l and vigorous when done well and is very
impressive in its own way. Co I suppose that if
one is not sure of where he is ~oine, he will latch
on to what avpears strongest.)

Then at the beginning of the second year, I
began to make slab stoneware howls thet resembled
flowers and cabbages that I had been drawing during
the summer. It was much less frustrating making
those, and I even made some more little porcelain
tea bowls and demitasses as I had done a few times
before. These were ethereal smell thinss and were
pleasant to see, but I still did not take trem
serionsly until after Christmes vacation and even
a2 week or so into the thesis work.

After suffering through a few big handbuilt
stoneware wine jugs, I reelized, much to my sadness,
that that mazicel gnelity which had begun to bloom
before Christmas wes completely gone. It was then
I decided that small winsome cups were to be taken

seriously, that one should not be afraid of making



"little old ladv" things.?® Just relax, but double
the work, and make sungary blue cups if that is all
along what won have wanted to make.

so rith that hure dose of being honest with
myself I started in meking cnffee servers for efter-
dinner coffee.

A note here: As mich as the poem by Grace
Buchanan Sherwnod is annropriate, thete is an aside
which does not contradict it, but it is this: that
one needs others (just a few are all that are neces-
sary) with whom to talk every once in a while. They
help one steer oneself and make one react more guickly
to the work of others, to aspects of one's own work,
and to life in general. It probably would have taken
me loncer to start doing satisfying work without the
advice and encoura~ement of a few hichly regerded
teachers, historical figures in the art world, and

fellow students.

2Anyway it is not necessarily what little
old ladies do that is bad, it is how they do it. A
person of any age who makes or sees a simple little
cup and does not notice that it is a being in and of
itself, knows nothing of art. Also snyone who makes
a cup and denies it the meeic it could have held...
the same thing. Or maybe it is not altogether the
person's fault. 'aybe there is simply too much noise
around. And as to slander 2gainst little old ladies,
that is dune to orest misunderstendings. TFor not only
are many of them intriguing and delightful people, but
also their vision of the wrorld has much to recommend
it.



THE SETS TUEMLELVES

There are colors that enhance the drink.
Coffee is in formal colors for having & "ter dinner,
yes, in small vertical cups. These cups must make
2 closed space becanse for some reason we want
after-dinner coffee hot, with possibly just a touch
of mill: or cream and surar to cut it.” The glazes
shonld be shinyj; blnish white inside, dark green
outside, or maybe just all sensuous celadon tones,
The shape: formal yet friendly; and lightness in
weicht is important in making the cup a delicete
shell around the ligquid. (See plates V and I.)

For the coffee pots, I like the idea of making
the beverage in the pot itself, rather than making
it in another vessel and then transferring it to a
server. llo, the coffee server should &also be the
coffee maker. There are only drip pnots in this thesis
becanse T like drip coffee best.d

Perhaps the coffee pots look top-heevy with

that water drip apparatus on the top. (Plate II)

3ile tried all sorts of roasts ond crinds
to know which makes the best coffee in ilochester,
It is A&P's Bokar in the black bag -- Columbian.
The clerk rrinds it Tor you there in the store
before your very eyes. But even better would be
to do that at home.



But that is the way they all look, even the cylin-
drical metel ones. My coffee pots will look thet
way only for the few minutes during -hich time the
coffee is beine made. Then thet paraphernalia is
removed and (behold) the coffee server part is

left in 81l its coherence. But, you know, that
jittery look, I lile it. Morandi painted still lifes
with a similsr feeling to them. I rcléarly remember
the anivering lips of that sweet bowl by the shells
end the ruffled finting win~ing up and around that
tall thin bottle. The experience of seeing his
paintings wes like that ni crashing through to a
dear new friend.

So the coffee pots look a bit nnstable. That
must somehow be fitting and not too much of a func-
tional drawheck. I want these pots to retain a
naivete they had at the beginning, yet also possess
an accomplished lonk they shonld have a7ter several

L

months of my worl-ing on them,

hI know thet one lonses all innocence when
one becomes aware of one's innocence. Mr, Wildenheain
scid that he has to fight a tendency of "is to like
dilettantish nots when he is tall-ing with students,
because the students must improve; but, too bad, their
worl: will lose some of that eamateurish gunelity -rhich
is pleasine. Put then llietzsche said that becoming
metire is regeining that innocence one had as a child.
30 maybe there is still hope there in the Tuture after
nne crosses the middle stage in development. Middle
are! I am not sure that I like it so much.



Then there is the placement of the spout.

Some say it shonld be short and hish-up so the
grounds are left at the bottom. 4Jell, ~iven the
coffee ground basket in the nots, the grounds never
et into the coffee itself. Most French 2nd Italian
pots have lons slender sponts which carry an elegance
that I associate with coffee. However, some high-nn-
short-spout tvpes are nice, especially for coffee at
the breakfast table.

As for pitchers, we have small ones for ~ream
(beceuse thet is rich) and sugar bowls to o =long.
There #re a2lso larger nitchers to hold hot milk for
morning coffee. (Plates III, VI, IX, and X)

Now morning cups of coffee are very different
from eafter-dinner cups of coffee. The drink is al-
most entirely hot milk with a little coffee and suger
gdded. The cup itself: maybe white or very pale
blue, and large, because that cup of milk is a meal
in itself. The cnr shonld be bowl shaped; for the
drink does not have to be as hot as plain coffee.
(Ilate XI)

So the after-7inner coffee e2n* cup should be
formal yet friendlw. And the morning coffee and cmp
should make vou feel better even il you are sick.

But chocolrte -- so sw-et and dense and not

mnpleasing as to color -~ is a different matter,



It wonld sit well in ~hite cnps with tonches of
blue and brown. The chocolate cups cshould be

more flared 2t the top thon coffee cups in order to
let thet bis blob of chocolate f1ow into your mounth.
The previously mentinmned high-np-chort-spout with a
wide opening is perfect for a choconlate pot. Choc=-
olate is less formel than coffee, and a spont of
this sort womld oo very well with a heverage that

is thick and needs 2 large opening throneh which to
pess. This spout is also essier to clean tlian the
1onz slender type -- 2 feature which cseems more crit-
ical when it comes to cleeaning out chocnlate as op-
posed to coffee. (Plates XIII to X7III)

And ligneur sets... Thet a delirht it is to
melie tiose paper thin flowers from which to drink
distilled nectars. onbtle celadons harmonize with
thieclr elear licnids. And s cobalt bhlue here and
there with them is very strange indeed. (Plates
XAI, XXII, ¥XXIII)

All the sets, whether fnr coffee, chocnlate,
or lignenr are foar small sroups (maximmm of four),
becense I do not lile larce =roups. And besides,
these drinks lend themselves to sitting at a small
table by oneself, or with a friend -- tall-ing and
maybe plzvine dice, cerds, or dominos =-=- except in
the morning when, at best, one is simply tiere ...

starine into the cup.



If someone were tn buy svneh a set 2s one of
these, he wonld probably nse it only for specisl
occasions. Maybe, maybe not. I lilre to nse my
nots everyday. "t if you are one Tor whislking
dishes #bont in the Vitchen, this is not the ware

to use.



WORFING YITH PORCELAIN

When I think of porerelain, I think of
whiteness
delicacy (be it pleylnl or
elegant)
mistiness
winsome clean ~racefulness
2 perfect small dreamy cup
stending there with no
effort at all
but most of 211 - mecic.
It is a myth that porcelain is difficult to
nrk with., The problem may lie in how one works
vvith it. During the symmer I tried malting waist-
hich coil sculptures nusing porcelain -rith some
erog added. (I thonght thst would help it from
cracl-ing in the "i»ins.) It worked better than
stoneware; however, it did creack in the firing.
The flame cannot hit such a big piece of porcelain
directlv. But for small things, porcelain is per-
fect from start to finish,
Almnst all the work here is made from very

thin slahs. These can be made literally neper-thin

by alternately throwine the slab out on a canves and

5Not every niece in this thesis work hes
these gqnalities. OSometimes 2 handle, nice as it
may be, mirght really heve lnnlied better on a stone-
ware pot. And other times a gl:ze, though it made
8 plessing color over the porcelain znd complimented
the drink, made the piece lonl: Jless like porcelain.
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compressins it out more with 2 rollin~s pin. After

o few mimtes of settins up, these slabs cen he cut
vith a kniTe or scissors and bent into the desired
shepe. 1lo scoring is needed clons the seams -- just
a little slip and some pinching or paddling.

At first I used stoneware molds into wlich
were nressed long thin strips of clay -- a2 fechnicue
which rendered & delicate surface patBern csimilar to
overlapping leaves. (Plate I) ™t it was too dif-
ficult to Toresee whet would be the result when making
pots in such a round-ebout way. First the two riece
mold had to be made with the shape of the pot carved
ot of the inside; then it had to be bisouned; next
the “orcelain strips cnld be pressed in cnd 1ot
to dry, at which time efch half of the mold could
be pmlled eway from the niece: and then (end only
then) ronld it he tnld whether the mold shape wes
a cnod one. ot wanting to get carried o77 into
mele and female molds, slip casting, and everything
which that entails (that can come Lster)é, I started
to worl more directly with the rlay. That means I

went "rom molds to patterns. These rere paper patterns

6One of my ¢ims in dning t'is thesis res
to get rid of the debilitating ha™it of »izidly
followin® ¢ ~recniceived idee and bein~ unable to
change and ~7apt when necessaryv as the worl procresses,



11

which I made while going thronsh the trisls and
errors nf the first piece. The pattern was cut,
tried out, and then modified slons with the re-
sultine clay piece nntil the desired shape with

its nettern were achieved. Then more of thet same
shape conld be mrde. (Plates II - I, ond YIIT all
"ave some pattern-macde rieces in them.)

€3
F #e cddout shage

1 1
3s 3.5
i v
€3
.. made into A
3 fgguliin‘ 'lez_ “ coffee sevvey

U
- fiqwe 1 -

‘qur pattern andchq cufout |

This met-od was still too recimented thromnzh,
50 I bezan to nicture a pattern end the vpiece it
wonld make in my mind and do the cutont directly
in the cley. ©GCeissors were very helpful in trimming
nneven edges s the clay was too tl'in to take an
ordinary fettling knife dresgine through it.

(Plates VII, XII, III, XIv, Y7, XXV.)
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Well, the imaginary pattern not heing much
different from the paper psttern, I decided to just
build the shepve goine around end wp, aroind and up
as though the pot were & three-dimensionsl painting
-=- putting dots of clay here instead of coils, »utting
flattened coils there, end roninded ones in yet another
erea. wometimes e7ter the basic pot was finished
(plein slab piece, coil piece, or mottey combinatinn)
I would =n back into the surfece pressin- and smearing
strands of clzy, or riprning a coil out & little and
then petching in from behind, but always beinr aware
of the shape itself, not only the surface. (Plates
vir, X, YWII, X'III, X7IT7, XX'I.) oubdued lumps heve
begun to swell ont from the most recent nisces. And
tire next step will be to meke those lumps and undula-
tions come into their own, which £11 harkens back to
some mastodon molars I wss making during the summer.
Tnt then I wes working with a2 completely different
point of view (still mimicking the ton~h guys.) Now
those shepes somehow re-occur havin- been essimilated,
and this time they will be much more mine.

Spealking of menners of working, directions,
and '"where will you #n Trom here's," it is interestine
that meny potters are influenced by nature, and I am
too. But ﬁhere are eys, and’w&ys. Neture has so

many faces, and in nature there exist an infinifte



variety of inanimate objects =-- manmade inclnded.
Before, it seemed as ttonch I was simnly copying
the faces (making shell things, horse shoe crabs,
cuttlefish with tentacles ond all, rocks, flower-
like bowls.) Yes, it was simply copyin= natwvre,

not worl*ine as nature does by evolving, mtaeting.
Per'eps this is what learning reclly is. Tning
from the last step (induective), rather® than ~srebbing
out at already existin~ givens (deductive.) One
"gets a lot of gond ideas," unrelated as they may
seem, just by lnnking around. But one has to start
somewhere; so one begins by tring to execute those
"gnod ideas," end ~iven the ri~ht set of circum-
stances, snddenly one becomes sware of a tendency:

a wey of seeing tlincs from a nnionely personel
standpnint, a2 way of chancing the last step to make
this step, and of lknowing how to cheange this step to
meke the next. oometimes these stens come so fast

that one rones racing along.7 And it seems as though

7This psce will certeinly wex and wzne.
Just as one's knowledge of whet is grod grows and
diminishes onlv to crow acain. It dnes not seem
that one ~ets better st distingvishing good from
bad, or that one truly moves ahezd, the harder one
works at it. Je will probebly have spells of clair-
voyance and times of doubt, veriods of grest zctivity
end days of laxity as lon~ as we live.
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this is whaet learning is: diccovering & progression,

a movin~ coherence, understanding what hcs ~one before,
what is taking place now, and what will probhably ocecur
in the near future.

But even more important “or me was the discovery
of sometting antithetical to learning 2nd tn lozrical
processes., It was the slow realization that there
is 2 mysterious guelity within an? zrennd 211 the
everyday tirin-s we see (netnral or menmade) day in
end day outs I had glways sensed t!'is, but was never
so conscions o7 the situwation till recently. All
objests have & silent end disonieting nresence of
their own which can be hest sensed only when there is
nobody else around, no radios on, no fluorescent light-
ing glering down.

Yes, solitude and absolute silence are minimal
reoanirements for 2 workins atmosphere. Drawing tresins
the eve; bnt es for mysel”, I almost never draw pots
I will mele. It has proved to be more detrimental
thean beneficial. Because a two dimensionsl design is
for me still comnletely distinet from a three dimen-
sional object. Tiowever, drewing & flower mekes me
stndy it csrefully, end those petals might leter turn

-

up as the flowing panels of a bowl.
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TLAZING TUE WARE

To coat these small nots with snft oand lindly
colors was the intention here -- and maybe to put
some waves around the bese nf nne, or tiny seagulls
flying '‘cross annther, just for pure adormment's sake,
but with an illogical twist, like Picasso's "Girl with
Doll in "2ir." Whatever has a doll tn do with holding
back & lock of hair! or sesz-nlls flying when there is
no a2irj; but only cool and pale celadon behind. Now
all of this I did not heve in mind when mixing up the
iron and the sparj; but as they sit there after flame
azeinst the wind (the funny little sad thine¢s that
they are), I think I would have more than simply sinned,
hed I not noticed just how far, and far away “rom me
they smile. Those gently unheppy sm2ll ones: how they
heguile!

Yes, the colors were to enhance the pots as
they were already inished in the green stzte. Some-
times I erred by using too much slip for decorative
mirrnses (Flete XIV); but in the main I used only those
lovely celadons from which come 2 whole array of greens
and psle blues. And the lighter in shade they are,
the better for porcelain. The glaze, being transnerent,
does not obscure the poti(except with cctastrophic “nder-

firings when pieces come out opaque.) Therefore the
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pot must be finished as perfectly as npossible, Tt
not in the least overworked. ™hat I mean is that

it should be beyond perfection. Effortless. It
tekes a while to know inct when snd wthere and how
to touch the rclay so thot the ecnp, bowl, or what-
ever, lonks s though it sprang gracefully into
being under some power other then menual. There
must be no finger marlrs sliowrine on the glaze surface
either., 3nme warping takes place at glaze firing
temperstures; but thet, if only slight, is nleasing.
Lids, however, should be fired on the pots and plates

macde & little thicker to prevent undue warping.
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SOME MORE TTINGS TO SAY

-

I will alwevs be indebted to Mr. “eyer Tnr
introdncing me to Giorgio Yorandi, the Italian
rainter of the Pittura "etaisicz school. ('lell,

whazt he did was snggest that I lonk at some of this
Morandi's paintings.) And snch a surce came over

me when I caw; for in his work he is singing of the
nectar I am drinking. He is psinting the ~reen
emercld I love. le is smiling out the same weyv I

am stering, only he perhanpns a little better -- but
still with those same tints and shades of melancholy.
There is such a2 lyrical sadness to wthat he says; and
thet mrsteriousness I know well, though how one comes
by it I am not sure. Ilinw there are things which give
influence “rom the time one is very young: those

dear children's books (wrhich remasin to this dzy some
of the very best,) and the poets -- especially the
poets -- (71t "hitman, Robert Frost, end more recently
fmesimodo,) and music (“Jagner, Prokofiev, Debussy.)
mt most of all there are thre familiar fields, =orges,
woods, and forests, the sendy beaches, and sea places
wherever they may be. They are a balm and inspiration,
a haven when all else goes wrong. These tiings for me
are very important, and I see them as professing that

same mystery time and again. wocience in its own wey
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is gropins efter that moagic. The unknovm alludes
itself to us in different ways. As for me, I sense
it in much the stme way as Morandi, Robert Frost,
Debussy; not so mich as Isaac Asimov, “eneral Patton,
or oir Bdmund 'lillary. I am loonking to the tracically
neglected small tirin~s -- the "insignificent" still
ones. They are of # world so different and so quiet
thet we herdly notice them -- the 1little lacy mats

and wooden camels, forgotten hats snd brnlen beth tile
samples. That presence: how disgnieting and how un-
human it is. Would thet I could cross over #nd see
for s1rel Tomorrow I will make some more pitchers

and let those lumps ¢row out from them a little more.
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THE CLAYs AND GLAZES T.JED

A celazdon 7laze is transparent and metures st

enywhere from 2000° to 2400° F in a reduction atmos-

phere.

A typical celadon base has in it [leldspar,

sthiting, kaolin, flint, (and lead if it is a low

temperature glaze.)

The colorent is iron in very

small percentaces (usually 1% to 3%.) * Jade and lizht

green are the most typicsl colors; zlthonrh dark greens,

light browns, brown greens, and pale blues can also

Fal

be found in the celadon femily.

These lovely glazes

were originally developed in the fer eastj;:but, as

one story has it, the Zrench save them the name cela-

don after a famous character in a play who wore a

light green cape.

Yost of the nots included in this thesis were

vlszed with the followinz celadons:

w54 CREST

Clinchfield Feldspar.. 54.0
Writing... 13.0
Berium Cerbonate ceeee
ZinC OXide & % & 8 s 8 88008
Edger Plastic Faolin..
Flintessens

[©XR\C R\
O

—

@] (@] )]
P
.

t
(]
(%]
s

Red Iron OxideGeecesesss

The base glagze with
no iron edded is a soft
luminons blue. YWith 3%
iron it is a true jade
green., Pleces glazed
with this celadon appear
in plates III,IV, V, VI,
viir, ix, X, XI, XI1i, ¥v,
Xvi, Xviir, iXIII, XXIV,
xr, XXTI.
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PENROD
Cornwall StoNCeseecose 30 The pieces glazed
Dolomiteeseeseeeesese 25 with Penrod appear in
Kaolin veeeeesnessses 20 pletes IT, IXX, XX,
PIINE wus snsenensssoe 25 L
Prit 313 sweevass s am 10

110

Red II‘OTI Oxidec CRC A I 0;0 tO ?)%

FALL TREEL

“neliinghem Feldspare.. 270 The pieces glazed
Jiting.eeeeessecsesee 200 with this dark green
KO0l iN e s coswmness sses 200 glaze appear in plates
FIANE swin s s wonowss s pie 330 I, and IT.
Bonle ASH . sasasieesssee 30

1030

Red Iron 0Xide ceeeses 4%

“lith the 35ea Crest there was a craszing problem
which wes corrected (Heaven only knows why) by adding
more silica. Usuwally it is the other way around -- by
decreasing the silica or increasing the lithia. Anywsy,
all three shifts in materials "ronzht about a slight,
but unwented chence in the surface gnality and the
color; so I put up with the orizinal craze. There is
nothing wrong with crezes. In fect thev ere nrized in
certain circles. It is only that some veople think
they are defects, ¢nd for that reason I thought to
zet rid of them.

The Penrod and Fall “reen did not craze, crawl,
or shiver on the porcelain body I unsed. “ut the color

of the crezy osea Crest wes so luminous thet I used
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mostly thate.
For psinting over or under the glaze, the

following slips and glaze were used:

Blue Cream
Cobalt Carbonate.. 1 Rutileseee 1
Red Iron Oxides... 1 Frit 3191, 1

Frit 3191-.-....0- 1

Brown Yhite Gdaze
Red Iron Oxide.. 1 Nepheline syenites.... 25
Frit 3191...--.; 1 Whiting...-.......... 15
Taledsitens s sanvand nae by
sometimes this Teorgia V2oliNeeeseese 7
comes Out TTeell. Flint..............-- 25
ZIPOODEK e o sowawsen e 1D

This is only sucess ™l
when painted over the glaze.
It is also a gonod glaze by
itself. Pieces in plates
XITI and XIV are glazed
with this.

The porcelain body vras this:

SCHVITZ'S PORCELLTIN

M&D Ball jlay .---.00.30-018
(or OM #A4)

Edgar Plastic ¥20liNe..e..40

Jornwall StoNne cescscsscse]

TLINt seeeveevossscsocccesselh

Dolomikbe «sesanssss soans .

The dolomite can be excluded
to minimize werping; however the
porcelain will then not bhe trans-
lucent.

















































































48

“TBLINTRAPHY

Cherleston, Robert J. World Cersmics. New York:
Vefrew-Hill Press, 1968,

Gtodden, “eoffrey A. An Tllustrasted FEncyclopedia of
British Pottery and Porcelazin. New York:
Crown Publishers, 1966,

fMlland, W.%. Chinese Porcelein. London: Chapman
and Hall, 1918,

Hetherinston, A.L. Z“hinese Ceramic Glagzes. Los Angeles,
“8lifornia: “nmmonwealth Press, 1948,

Jenyns, Uoame. Jepanese Forcelain, New York: Praseger,

1965,

Landais, ?ugert. French Porcelsin, New York: Putnam,
1961.

Mankowitz, Wolf, and Regineld G. Facgar. The Concise
IIncyclopedia of Fnglish Pottery e2nd Porcelain.
llew York: Preeger, 19638,

Minifie, Bernard W. Chocolate, Zocoa, and Confectionary.
Westport, Connecticut: Avi Pnblishing Company,
1970.

Morandi, Tiorgio. 16 Dipinti Presentati da P.M. Bardi.
Milano, Italia: Edizioni del Milione, 1957.

Rhodes, Daniel. Stoneware and Porcelein, Philadelphia,
Pennsvlvenia: Chilton, 1959.

Turabian, Kate L. A Manuel for Writers, 3rd edition.
Chicago: Tniversity of Chicaro Press, 1967,

ribe 7., Andr&s., Brown Gold. The Amazing Story of
onffee. New York: Random House, 1954,

Wlaugh, Alec. In Prsise of Wine and Certain Noble Spirits.
New York: Morrow Press, 1971.



	Coffee, chocolate, and liqueur sets
	Recommended Citation


